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ARADISE 


lilSIfi Sir Thins Mire called the tern U10 P i S 

lo rrart* an utiogman island with a perfect society. I Vnvetl firwn die Creek and meaning "no plncr." the 
wind also suggest* eutopia. *a Rood |tlace " l ’topia. perfect hot unrealized. exists as an idea in every culture, 
arising out of shared aspiration* km the future. In Germany during the tiiniultuous WorUI War I eta. utopian 
•deals sustained artists and architect* in tlscir belief dial art has die power to shape a better world. 

Kspmurjrmf Utoptar Paradtw. Strtropuli*, .\rchiUcturuI Fatitarr. an exhibition including works hy 
lists Max Beckmann. I lamiah llOch. Wassily Kandinsky . Fmst l.udwig Kirthner. Paul Wee. and Franc 

Mate and architects Hermann Fimtcrlin. 
Walter Gropius. Wcn/cl 1 laMik. (airl Kras I. 
Ilans Schamun, and Bruno Taut, to name 
but a few . traces the Expressionists' traiur- 
Ikus from a belief in a natural paradise to the 
piormsc of a man-niadc utopia In Hint 
fufuie world, ail academies woulJ be 
abandoned. theatrn nationalized. and the 
rations arts united within the discipline of 
arrhitectute. livingluiinoniously together, 
artists and workers would inhabit structure* 
designed to clcsate the human spurt 
Imagery ranged from ideal agrarian 
communities ami urban fantasies bv the 
utupun architects to the mechanized world 
of the Dadaists and Bauh.un artiste 

In the late ujios and early nosers 
artnh and architects from all osrr Germany 
bonded together in Berlin in several group* 
such as the Arbtihral flit Kunti (Working 
council for art J and the Cldirmt Ketle 
(Crystal chain) These groups energetically 
debated and attempted to realize compelling 
•deals hitherto regarded as utopian. Kot tlie 
arcliitech. however, postwar economic conditions made actual construction of bruldings alt but impossible 
Fantastic rtiueturrs were confined lo papci in preparation for the fuluie. In 1919 architect Walter Gropius 
wrote confidcutlv of their hopes for a new world: ‘Architects, sculptors, painters build m ririagmufron. 
unconcerned about technical diflkulbev 11 k boon of niugmalion is alwass more important than all 
tech tuque, winch always adapts itself to nun's creator will ’ 

The exhibition, consisting of drawings, villages, prints, and wain colon as well as three- 
dimensiorul atchittdtual models, b divided into fisc sections: Paradise, Metropolis, 

Architectural Fantasy. Anti I'topu. and Frlm and Stage The map on the opposite page provides 
the overall layout of the exhibition and on introduction lo each theme The installation lias been 
designed by the firm of Coop Hmunelbluu. whose architects lust: sought to create a space tlut reflects 
the spirit of the German utopian vision through use of dynamic line, unexpected angles, and a 
combination of materials, including metal, concrete, glass, and light 


iwrngs. architectural models, letters, and 


manifestoes of architects belonging to the Mx\tsrat far (Cnmf (Working 
cihmk'iI for art) and tlie C/dterar K rtt* (Crystal cisaiu) arc presented in 
thn section. Anthropomorphic and crystalline forms abound in iIk« 
visionary drawings Whimsical to the point of impracticably in their day, 
tlicse designs norictlseless pased the way for vitality and invent*00 in modem 
architecture 
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11k idea of utopia contains I be 
possibility of anti-utopia, or the drear 
turned to nightmare In the early 


Avant-garde film and stage 
designers made use of the 
abstract forms and psychology 
cally charged lines of FoipicsMon- 
nf painting ami prsntnakmg 
This lection presents utopian film 
and stage designs ranging from film 
sets to examples of the Rauluus 
Gewrothinituerb Moral work of art I 
nd light Fittingly, it was in flw make-believe wot Id of film 
butasirs were teahzrd 
UawA, InwIWaUiVUvr^W. Iv>m<«lh*.l a. *W 


St economic, tocul. and political erne* forced many artists to 


reexamine their imagined bairn. Tlie city, o 
place of enlightenment. became one of squalor anti 
degradation Works in this section thow live shitt toward 
him lusiulity that occurred among tlie ovarii garde begin¬ 
ning mi 1950, offering a possible solution lo societal ilk Also 
evident here is an attraction to tcclinofo© that wai mixed with a 
fear of the machme. 

Il*)i «ut >"<W 


TIM erti.tuboo Was organized by the Los Ang«es County Museum of Art and made posMM by grant* fro01 the National fnoownent tor me 

Aits, tna National Endowment toi m* Mumaiuties, the Federal FtepuOi< o’ 
Gezmesy, rue Harry and Yvonne Leoart Pueitabie Foundation, and the 
Andrew hr Melton foundaton 


In thi 

continued In search km paradise, 
sfiifbng their focus from the 
natural world to tin utbon. Use 
city was perceived as a ‘second 

nature." possessing its own dynamic beauty and offering the hope nf a 
consciously constructed utopia. Berlin, its unchecked modernization evoking 
both awe and revulsion, was the crsiler of artistic acidity. In this 
section artists’ responses range from a glorification of the city 
to a criticism of its dehumanizing aspects. 


Thi* section examines one of the central concerns of the 
F.spresnoniitx before World War I. the relationship of 
humanity to the natural world Artists uf the Bruch 1 Budge) 
and Blaue Kei/vt < Blue rider) group* hxikrd to llsr larwhcapc 
to find paradise on earth, Iinagriv in this section mvtudes 
Adam and Es« before the fall, tlie nude in the landscape, the 
presence of a spiritual power throughout all of nature, and the 
abstraction of nature's forms lo better depict its elemental 
forces 














































>R OCCAM'S 

IN THE GALLERIES 


PROGRAMS IN THE 

LEO S. BING THEATER 


Docent Tours 

Docent-guided tours of the exhibition begin 
at 12 noon on Thursdays and Saturdays from 
October 21 through December 50. 

Curator’s Walk through 
Wednesday, November 17,9:50 am. 

This informal talk by Timothy Benson, 
curator of the exhibition, is open only to 
museum members. The talk is limited to fifty 
people; reservations must be made by calling 
(213) 857-6141. The Wilshire Boulevard 
entrance to the museum will be open at 9:25 
a.m., and the walk-through will begin in the 
plaza level foyer of the Robert O. Anderson 
Building. 

A slide presentation runs continuously in the 
installation. 

Text jxcpjrcd by the Education Department. 

Urn Angrle* County Muicitm of Art 

Copyright C19QJ by Mmeimi Anocutei, Lai Angctn County 

Miuenni of Art All right* rocorxl 


lectures 

Thursday, CXtobcr 21, 8 p.m. 

As part of the series Masters of Modem 
Architecture: lectures by World Renowned 
j\rchitect$ . Wolf D. Prix. principal architect of 
Coop Hiimnclblau, will discuss the firm's 
body of w ork, including the installation 
designs for Expressionist Utopias: Paradise, 
Metropolis, Architectural Fantasy and John 
Heartfield. Tickets are $12.50 for museum 
members, members of the ALA, seniors, and 
students w ith ID; $15 general admission. For 
more information call the museum box 
office at {215) 857-6010. 

Sunday. November 14.1 r.vr. 

German Expressionism: Fantastic Visions and 

Real Buildings for a New Society, John 

Zukowsky, curator of architecture, the Art 

Institute of Chicago 

111 is lecture is funded in part by a grant 

from the Goethe Institute-German Cultural 

Center. 


Films 

Thursday, November 4 
7:30 p.M. Das Kabinett des Dr. Caligari (The 
cabinet of Dr. Caligari) (Robert Wiene, 1919, 
72 minutes, b/w, silent) 

9 p.m.: Genuine (Robert Wiene. 1920.71 
minutes, b/w. silent) 

Saturday. November 13 
2:30 r.M : Rhythmus 21 and Rhythmus 23 
(Rhythm 21 and Rhythm 23) (Hans Richter, 
1921 and 1923, 5 minutes total, bAv, music); 
Symphonie Diagonale [ Diagonal symphony) 
(Viking Fggeling, 1924,2 minutes, b/w , 
silent); Der Golem (The golem) (Paul 
Wegener, 1920,95 minutes, bAv, silent) 

4:30 pm.: Berlin . Die Stnfonie der Grossstadt 
(Berlin: symphony of a great city) (Walter 
Ruttmann, 1927, 53 minutes, b/w, silent) 

Thursday. December 2 

7:30 p.m.: Metropolis (Frit/ l>ang, 1927,135 

minutes, b/w, silent) 



Symposium 

Saturday, November 20,9 AM. to 5 P.M. 
Utopias Reappraised 

Ihc morning speakers, including scholars in 
the fields of art history, architecture, and 
literature, address the historical phenomenon 
of utopia and the purpose it serv ed to a 
generation of artists, literati, and political 
activists. The afternoon speakers, including 
architects and cultural historians, discuss the 
value of utopias today. No reservations are 
necessary'; seating is on a first-come first- 
served basis. 


Tickets arc $4 for museum members, seniors, 
and students with valid ID; $6 general 
admission. Tickets can be purchased in 
adv ance or on the day of the event at the 
museum box office. 


Yoh Arc Invited to Join the Mosenm 



$55 Active Members receive: 

A personal invitation to the next New 
Members* Party 

Free admission for two adults and your 
children under 18 

Free subscription to At the Museum 
Membcrs-onlv Preview Days 
10% discount at the museum shops 
1080% discounts on concerts, films, and 
classes 

Preticketmg priv ileges for special 
exhibitions 

Members-onlv Discovery’ Tours 
Art Rental Gallery privileges 

iv of yww cnutiibutnm n t»x deductible! 


Enclosed is my 

o Active: $55 
O Contributing: $90 
O Patron: $150 


ibership contribution of: 


Please indicate 
O new membership 
O renewal membership 


Payment 

O Check (payable to IACMA) 

Charge my 
O VISA 
O MasterCard 
O American Express 

AceotivT 

E\ruxm>N uxn 

Name as n ArrrAtSox cam* 


Cm /Sun I Ztr co0>. 


Phone <HOME/gusnsfcs>; _ 

$90 Contributing Members receive: 

• All of thc.abovc benefits plus a fice MtxmHiuiir ID ,i* Arrumui 1 

museum catalogue valued at up to $40 

($S8-?1 of your contribution t» tax deductible) 

$150 Patron Members receive - 

• All of the above benefits plus invitations 
to three exhibition preview receptions 
and free admission to fourteen major 
museums around the country 

lSu8 71 of unit contribution n Ox deductible ) 


Return application to the membership and 
information desk on the Tunes Mirror 
Central Court or mail to: Membership 
Office. Los Angeles County Museum of Art, 
5905 Wilshire Boulevard, lx>s Angeles, 
California 90036. 


For information on other levels of 
membership contact the Membership Office 
at (213) 857-6151. 



















